Sam Patch: The Greatest Story Ever Told... So Far

A musical tragedy in two acts

Produced by:

Directed by:

Music and Lyrics by Clark Smith and Michael Wildermuth

Book by Paul E. Schindler Jr., based on Michael Wildermuth's short story version of the American folk tale, "Sam Patch"

Cast and songs, in order of appearance:

ACT 1

Scene 1: Limbo

Detwiler, a reporter:

Scene 2: Pyldhy Courthouse

Peter "Ma" Patch:

I-can't-remember-my-name "Pa" Patch:

Judge:

Mrs. Judge

Scene 3: Limbo

Scene 4: Pyldhy Courthouse

Crowd: 

Witness 1:

SAM: GET OFF MY BACK JACK

SAM: ANYONE NAMED AFTER A TURKEY

SAM: GETTIN THE JUMP ON YOU

Scene 5: Limbo

Scene 6: Pyldhy Courthouse

Governor:

Mayor:

Scene 7 St. Louis Courthouse

Lady:

Crowd member:

B.T. Whitehorse: 

B.T.: Pittsburgh, P-A

Scene 8: Limbo

Scene 9: Pittsburgh Courthouse

Reporter 1:

Reporter 2:

Reporters: Why Don't We Sing The Boy A Song

Harry Vaderci

J. Klein "Buster" Fedang: 

Scene 10: St. Louis Courthouse

Sam: Same Old Me

Scene 11: Limbo

Scene 12: Sam's Mansion

Scene 13: Sam's SF Hotel Room

Mayor of SF:

Telegram delivery boy:

ACT 2

Scene 1: San Francisco Bar, 1861

Bartender:

Stimrod:

SAM: GET OFF MY BACK JACK

Scene 2: A train in Tennessee

Conductor:

Captain of the Tennessee Irregulars:

Confederate Lieutenant:

Confederate soldier(s):

CONFEDERATE SOLDIES: WE CAME TO IMPRESS YOU

Scene 3: Montage/Philadelphia Gutter

Cop:

BSA Lady:

Scene 4: Confederate Field Kitchen

Scene 5: Freight Train Going North

Scene 6: Philadelphia Bar circa 1865

BARTENDER: DON'T LET IT GET YOU DOWN

SAM: A LEGEND'S GOTTA JUMP

Scene 7: Niagra Falls

Paperboy:

STIMROD: YOU'RE THE ONLY FRIEND I'VE GOT
Scene 8: Manhattan Townhouse

Scene 9: Gennessee Falls

SAM: WHY JUMP?

Some notes on this play

Sets and costumes

While it would be desirable to stage this play with period sets and costumes appropriate for the mid-1800s, in the interests of actually getting it produced, use whatever you have around. Glaring anachronisms are fine if they are funny. This is a musical tragedy, not a documentary. Reporters in fedoras are nice when such hats are available; most people's image of journalists involves them wearing suits, whether they are male or female.

In any case, it will probably be funnier (and it is supposed to be campy and over the top) if everyone plays it the same way; either everyone naturalistic, or everyone as if they were still reading lines from a script.

Because of the lyrics to "Get Off My Back Jack," you will need a beat-up green silk hat, or at least some kind of green hat. In general, in both acts, Sam starts out dressed like a hayseed or bum, and his clothing gradually improves as the act continues until it is quite lavish and garish. 

Casting

Cast this play depending on who you have available and what sex they are, rather than some idea of what is period appropriate. While there were almost no female reporters in the 19th century, if you have lots of women to cast, cast some as reporters--keeping in mind the song "Why Don't We Sing The Boy A Song," which is barbershop harmony sung by reporters.

In short, non-traditional casting is fine. The only suggestion I recommend is Pa, who should be a large, tall male. On the other hand, Ma and the Bartender were doubled in the original radio production by a male, who played Ma like Divine in drag.

The author would prefer a male as Detwiler, since he originated the role, but, again, use what you have available in terms of cast. It might seem only a male could play Sam, but since he should be short and slight, if you have Mary Martin, Sandy Dennis, or their theatrical equivalent available, feel free to cast them.

Double up roles if you are short of cast members, or pad the crowd and barroom scenes if you have a plethora of extras. Although Mike McClure played several roles in the radio version, I recommend that the only role Pa be allowed to double is Stimrod, since Stimrod is in a bear costume and has no normal lines.

Also, the railroad conductor, who has only two lines, could be the Bartender with a railroad hat on.

Original radio production for WTBS-FM (now WMBR-FM), Cambridge, Massachusetts, April 17, 1971. 

Narrator: Howard Seegers

Sam Patch: Clark Smith

B.T. Whitehorse: Larry Wood

Bartender, Ma Patch: Dale Hill

"Pa" Patch: Mike McClure

Also heard: Harry Klein, Paul Schindler, Alan Baumgardner, Dave Yuckman, Irving Berlin and Harry Vaderci.

Promotional Support: Paul Green, Larry Rosenblum, Brian Harvey, Jeff Rubin, John Foran, S.J. Tenthumbs and the MIT Stud House Symphony Orchestra

Technical Director: Jeff Rubin

Associate Engineer: John Taylor

Field recording equipment provided by John Taylor

Music recorded on location by Bob Weinstein

Piano: Dave Allen

Guitar: Captain A.T. Zommar

Accordion: Larry Wood

Hum: Ampex 351

Adapted for Radio by Paul Schindler

From an original adaptation of the legend by Michael Wildermuth

Music and Lyrics by Michael Wildermuth and Clark Smith

Musical Direction: Clark Smith

Choreography and Lighting: Mike McClure

Cinematography by Mistake

Color by Crayola

Your incidental announcer: me

WTBS Presents executive producer: Paul E. Schindler Jr.

Mr. Schindler's wardrobe: Morgan Memorial Goodwill Industries
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